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Swell

Daniel Canogar
(Madrid, 1964)

Daniel Canogar is the most significant Spanish artist working 

with interactive art. He is interested in portraying the impact of 

technology in our way of life. For instance, Canogar reflects on 

the substantial change in our relationship with screens. These are 

acquiring a new materiality, a membrane quality that extends over 

multiple surfaces, objects and buildings. Big data is also a major 

line of study. Especially information connected to environmental 

phenomenaand that’s available in real time.

Daniel Canogar lives and works in Madrid and Los Angeles. He has 

a number of public spaces installations, such as Waves at Houston 

Center’s atrium; Travesías at the European Council in Brussels; 

Tendril at Tampa International Airport; and Constellations, the 

largest photographic mosaic in Europe at Madrid Río Park. Most 

recently he showed Storming Times Square, a video intervention 

at Times Square’s screens. His works have been exhibited at Museo 

Reina Sofía, Madrid, National History Museum, New York, and Andy 

Warhol Museum, Pittsburg, among others.

Connected to the internet, Swell uses as raw material images 

from online news outlets. An algorithm created by Studio Daniel 

Canogar translates this information into a generative visual 

abstraction that never repeats itself. The piece aims to capture 

the essence of today’s media reality where news flow in a volatile 

and frantic manner, in constant change. The resulting abstraction 

resembles a textile configuration, a metaphor of the dynamic social 

weave created by a new society of digital information. Swell can 

be defined as a painting in constant evolution. 
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DANIEL CANOGAR
Untitled 2021
Generative animation, screen computer.
Variable dimensions. 
Ed 7
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DANIEL CANOGAR
Swell (detalle) 2022
Animación generativa, ordenador, pantalla.
Dimensiones variables
Ed 7
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Concierto para el Bioceno

Eugenio Ampudia
(Melgar, Valladolid, 1958)

Eugenio Ampudia’s work analyzes –always from critical positions 

and through iconoclastic approaches- the historic relationship 

between art and political power, between public space and control. 

Burning the books of Museo Reina Sofía’s libraries in Madrid (2004), 

National Library in Singapore (2006) and NC Arte Bogotá (2016); 

occupying Centro Cultural de España in México with the buzzing of 

Flies (2016); or extend plagues of insects made up of the surplus of 

exhibit invitations of institutions which he works with, are some of 

his most recent projects. Through these actions and interventions, 

Ampudia resignifies the spaces that encase the conflicts between 

an unequivocal, normative visual regime and creates, ustrategies 

of dissent and multiplication of meanings.

In 2018, Ampudia presented two large-scale exhibitions at the 

Royal Academy of Spain in Rome and the contemporary art 

exhibition space of the Community of Madrid, Alcalá 31. In addition, 

he received the prize of the Spanish Assosiation of Art Critics to 

the best Spanish artist represented in ARCO 2018.

The first edition of Concert for the Biocene was hosted by the 

artist at Barcelona’s El Liceu Teatre in June, on the occasion of the 

institution’s reopening after the end of lockdown. Ampudia creates 

a concert for plants as a symbolic action for a paradigm swift. 

A total of 2.292 plants, the full capacity of the theatre, enjoyed 

Giacomo Puccini’s piece “Crisantemi” by a string quartet. The 

exhibition includes the record of this action with four photographs 

and a video piece, as well as an art installation that recreates the 

occupation of the theatre by plants.

The second edition of the Concert was carried out at Carlos III 

Royal Theatre in San Lorenzo de El Escorial, on the occasion of 

the institution’s 250 Anniversary. 

The concept Biocene –suggested by Blanca de la Torre, curator 

of the action–replaces the term known as Anthropocene, which 

defines the most recent history of deterioration of our planet due 

to human impact. Biocene, therefore appeals to the beginning of 

a new era that finally places life in the center.
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EUGENIO AMPUDIA
Concert for the Biocene (El Escorial) 1   2021. 
Acrylic print. 
125 x 170 cm. Ed. 7 / 40 x 54,4 cm Ed.10 
(Available in a large format and a small format)
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EUGENIO AMPUDIA
Concert for the Biocene (El Escorial) 6   2021. 
Acrylic print. 
40 x 69,3 cm Ed.10 
(Available in a large format and a small format)
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EUGENIO AMPUDIA
Concert for the Biocene (El Escorial) 4   2021. 
Acrylic print. 
40 x 53 cm Ed.10 
(Available in a large format and a small format)



Dossier · ARCO Madrid 2022 · Max Estrella 

Estudio AC

Inma Femenía
(Pego, Alicante, 1985)

Inma Femenía’s artistic practice explores the relationship between 

matter and visual perception, and shows her connection to the 

digital world. She brings together the virtual and real world, proving 

her interest in language and imagery constructed through screens.

In 2017, she was nominated for The Paulo Cunha e Silva Art Prize 

in Porto and received the Senyera Prize for Visual Arts of Valencia. 

In recent years, Femenía’s work has been acquired by institutions 

such as DKV Collection, Per Amor a l’Art Foundation, Bomba Gens 

and the Generalitat Valenciana. 

The artist is currently working in a large-scale project of the new 

CaixaForum space in Valencia, which will open its foors in summer 

2022. Arc al Cel is an installation which uses sunlight to produce 

the optical phenomenon of the rainbow. The works presented at 

ARCO by Inma Femenía are in dialogue with this project. 

Estudio AC is a compilation of records derived from the artist’s 

research for her future installation Arc al Cel at CaixaForum 

Valencia. The pieces consist in the records of the light backscatter  

that she is studying to carry out an intangible installation inside 

the Àgora building in Valencia. 

The works are materialized with latex ink on polyurethane, a surface 

created by the artist ex profeso to minimize light’s physical entity. 



Dossier · ARCO Madrid 2022 · Max Estrella 

INMA FEMENÍA
Estudio AC08 2022
Latex ink on polyurethane 
43 x 33 cm
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Degradations

Diana Fonseca
(La Habana, 1979)

Diana Fonseca is a creator interested in dismantling, almost 

obsessively, the simple things of life, and everyday events. Perhaps 

for that reason, or because of the lyrical propensity of her work, 

she catches varied images of reality and interconnects them in 

narratives that talk about disparity and inconsistencies; about 

contemporary life and visual saturation; about emptiness and 

banality.

Graduated from the Higher Institute of Art (ISA) in 2005, Fonseca 

is one of the most interesting contemporary Cuban artists. Among 

her most interesting solo projects we can find “Cara a cara”, two-

person project with Jacques Villeglé in the Brownstone Foundation, 

Paris, France; “Diana Fonseca”, presented at the Sean Kelly Gallery 

in New York, USA; “Viaje a la semilla”, two-person show developed 

with Aimée García at Factoria Habana, in Havana, Cuba. In 2015 

she was awarded with the EFG Bank & ArtNexus Acquisition 

Prize, Bogota, Colombia. She has also received the Cast Research 

Residency, Melbourne, Australia (2016) and the JustMad Residency, 

Asturias, Spain (2017).

Fonseca’s Degradations are pieces structured with layers of paint 

taken from different façades in Havana. This random overlap of 

solidified layers of old paint generates an abstract artwork that 

captures the history of the city, personal and collective stories, 

more or less anonymous, rearticulated now in an autonomous 

piece.
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DIANA FONSECA
Degradaciones 2021
Fragments of Havanna façades on wood.
100 x 100 cm



Dossier · ARCO Madrid 2022 · Max Estrella 

DIANA FONSECA
Degradaciones 2021
Fragments of Havanna façades on wood.
80 x 80 cm
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DIANA FONSECA
Degradaciones 2021
Fragments of Havanna façades on wood.
80 x 80 cm
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Jorge Fuembuena
(Zaragoza, 1979)

In Jorge Fuembuena’s practice, photography takes a political 

position, with an ethical and anthropological dimension related to 

the very possibility of human freedom in the dichotomy between 

control and chaos in the world of today.

Photography is a means of knowledge. A fundamental semantic 

vehicle that allows allows appreciation; being a spectator, and 

construction; being an author. It presents a tragic discourse, that 

of time and death. Space as an element in the construction of an 

image. A memory container to be explored and sing the territory.

In 2018, Fuembuena was awarded with the 10th Prize of the 

International Photography Biennial Pilar Citoler (PBIFC) and the 

12th Prize for Photography of the ENAIRE Foundation. 

In The End of Cathedrals, the breathtaking beauty of Jakobshavn 

landscapes, the biggest glacier in Greenland, allows the experience 

of the sublime contemplating a mass of ancestral ice, in a majestic 

natural space. The handling of light remits to a timeless place, where 

every change is measured in centimeters or maritime coordinates. 

All of this is a sterile exercise of control of the environment through 

maps or sextants. Fuembuena proposes a reflection on how we 

navigate our time. Beyond gaining control over the future, we leave 

evidence of our incapacities and imperfections.

The End of Cathedrals
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JORGE FUEMBUENA
The End of Cathedrals 15  2018    
Chromogenic print on diasec. 
125 x 156 cm
Ed. 5
(Available in a large format and a small format)
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JORGE FUEMBUENA
The End of Cathedrals 13  2018    
Chromogenic print on diasec. 
82 x 100 cm
Ed. 5
(Available in a large format and a small format)
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JORGE FUEMBUENA
The End of Cathedrals 16  2018    
Chromogenic print on diasec. 
144 x 180 cm
Ed. 5
(Available in a large format and a small format)
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Front-line Portraits / Possible Monuments

Marco Godoy
(Madrid, 1986)

Marco Godoy’s practice consists of a set of strategies with which to throw 
light on and work with dissent. The exhibition space is viewed as a place 
associated with specific moments from our social and political context 
related with issues concerning our past and our present. After leveraging 
these situations, he draws up proposals that can serve as some kind of 
response. Through visual formats such as video, sculpture and actions, 
Godoy reflects about the way an authority figure is constructed and 
legitimized through the use of images, spaces and actions. Whether it is 
the way a family is organized or the structure of a state, these relationships 
speak of how we position ourselves with regards others, and how these 
elements are staged and given a degree of theatricality.

In this sense, the exhibition space turns into a meeting place, into a 
platform from which to search for ways of collaborating with individuals 
or collectives. Whether it is ultimately visible or not at the end of the 
process, the exchange is a key part of the work.

Marco Godoy (Madrid, 1986) lives and works between Madrid and London. 
Graduate in Fine Artes at the Complutense University of Madrid, he then 
studied at the School of the Art Institute of Chicago (SAIC) and got a 
Master’s degree in photography at the Royal College of Art, London. In 
2012, he was selected in Injuve with its consequent exhibition at Tabacalera 
Madrid. The following year, his work was included in various shows at 
Matadero Madrid, Dallas Museum of Contemporary Art, Stedelijk Museum 
s-Hertogenbosch, Städtische Galerie Bremen, and Siart Bolivia Biennal 
2013. Since then, he has participated in biennales, Liverpool Biennial 2014 
and prestigious institutions such as Institute of Contemporary Arts (ICA), 
London, Palais de Tokyo, Paris, Whitechapel, London, all of them in 2015; 
Centre Pompidou, Paris, Haus der Kulturen del Welt, Berlin in 2016; Sala 

de Arte Joven and Casa Encendida in Madrid, 2018.

Front-line portraits and Possible Monuments are part of Marco Godoy’s 
project In the Service of Vision. The artist proposes a reflection about 
individual responsibility in rejecting violence in all its forms. Godoy 
appropriates authority’s symbols to build a non-violent-opposition 
discourse. Semiotics of power are subverted to create new meanings. 
Here the sense of vision plays a very important part as the intellectual 
attribute that shields us from becoming repressors ourselves.

Eyewitness of the demonstrations and riots originated in Santiago de 
Chile in October 2019, Godoy evinces a hopeless stagnant society, which 
is incapable of escaping the spiral of violent acts inflicted on it. 

Understanding protest as an ecosystem of coexistence and communal 
living was transformative for the artist. The “first line” was a group of 
people without hierarchy who faced and held back the “Carabineros” 
(police force), protecting the demonstrations. Godoy portrays them in 
Front-line Portraits protecting their identities. They cannot be recognized 
in the infrared photos, where we can only see their body heat.

In Possible Monuments, appropriation is also applied by the artist with 
the typography used in monuments. Using an alphabet made from the 
characters of the monument located at Plaza de Armas in Santiago, 
Godoy reenacts it in one of the pieces exhibited. Old monuments are 
dismembered and reconfigured to start a conversation about the future 
imagined by the people. These letters sculpted on stone create a cavity, 
a void that reminds us of Jacques Lacans’ empty speech. Just as the 
signifier fails to represent us, this alphabet of rocky signs is not capable to 
achieve this goal. It is the artist who reconfigures it into a new language.
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MARCO GODOY
Al servicio de la visión: Retratos de primera línea 2021
Fotografía térmica sobre papel Hahnemühle photorag, marco espejado
31 x 23,5 x 5 cm c/u
Ed. 5
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MARCO GODOY
Monumentos posibles (UNIDOS EN) 2021
15 piezas de resina acrílica
117 x 94 cm
Ed.5
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Subtle Oblivion

Hisae Ikenaga
(Mexico City, 1977)

Hisae Ikenaga works with everyday objects. She alters them 

to provide alternative meanings and uses. In her series she 

tackles different issues, that is, she confronts industrial versus 

craftsmanship, she humanizes objects, she utilizes global objects 

-objects that are purchased in multinational chain stores. She 

manipulates and assembles their parts in different ways to create 

new opinions about everyday-life circumstances-, and finally poses 

potential genetic anomalies in mass-produced objects. Irony and 

absurdity consistently play a key role in her work.

She has received numerous awards, like the First Prize in Generación 

2008, Obra Social, Caja Madrid, Spain; Award in the I Bienal 

Azcapotzalco; the Foreign Studies Prize in Kyoto by CENART, 

2000; and the Pollock-Krasner Foundation Grant, Biella, Italy.

Subtle Oblivion is a series of works made from fragments of tubular 

chairs that come from a factory. Said fragments are mixed with 

plywood and found objects. Ikenaga is interested in uniting parts of 

objects, recycling them and combining them with other materials 

to generate pieces that invoke the plywood tubular furniture 

popular during the 70s, part of the childhood and adolescence of 

her generation.

These pieces hang from the wall, so they “lose” their sculptural 

state from their frontal view, but when seen from other angles, 

we notice layers overlapping and materials cut with the shape of 

other materials with which they are not united, a deceit to our gaze. 

Lastly, there are everyday objects inserted as “oblivions”. These 

objects are related with installation, exhibitions, and art collecting, 

such as the walking stick in the piece we are presenting. These 

objects refer us back to a story, an act of leaving, of setting for a 

moment, of using the work as if it was a practical, usable object.

Hisae Ikenaga is currently presenting the installation Archaeological 
Manufacturing at Rotondes Centre culturel luxembourgeois, in 
Luxembourg. 
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HISAE IKENAGA
Subtle Oblivion (Orange & blue - disinfectant) 2021
Chromed steel, laminated wood and plastic bottle of disinfectant
104 x 80 x 15 cm
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HISAE IKENAGA
Subtle Oblivion (Curves-bag) 2021
Chromed steel, laminated wood and leather bag
85 x 95 x 10
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Miler Lagos
(Bogotá, Colombia, 1973)

Miler Lagos’ practice has as its starting points dialogue and 

experimentation with materials, catalysts for the central issues of 

his discourse. He reflects on the relationship between images and 

objects, content and container. Wood and paper have served as 

media for representing his interest in the intersection of nature 

and culture. There is a profound concern with studying the way 

human beings have modeled their space or has been modeled 

by environmental and geographic conditions. In addition, there 

is an intention of raising awareness about conservation of the 

environment and the way we are gradually turning nature into a 

resource to inhabit, into raw material, merely a vehicle. 

Miler Lagos’ work is present at the collections of MUAC Museo de 

Arte de la Universidad Autónoma de México, Harvard University, 

Bank of the Republic of Colombia, the Rubell Family Collection and 

CIFO Cisneros Fontalas Art Foundation, among others.

Anillos del tiempo (Rings of time) is a series of collages created 

from 400 copies of the same page of a Newspaper. The origin of 

this piece lies in the rings that can be seen inside the trunk of a 

tree once it is cut. These not only reveal the age of the tree, but 

also provide information about the environmental conditions that 

affected the trunk through time. The arrangement of the pages 

evokes the concentric circles that time engraves in trees, turning 

them into archives of information and witnesses of memory.

En su serie Lagos, el artista aplica tensiones sobre el papel de 

acuarela para crear espacios escultóricos que son metáforas 

geográficas, abstracciones que evocan las formaciones del paisaje 

andino colombiano y sus lagos. La mano del artista replica así las 

fuerzas que actúan en la naturaleza, y desarrolla un diálogo de 

máxima sensibilidad con el material.

Lagos / Anillos del tiempo
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MILER LAGOS
Lago del terciopelo  2022
Epoxy resin on cotton paper
168 x 130 cm
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MILER LAGOS
Los anillos del Corazón con Corona Purpura  2022
Collage from newspapers, frame.
155 x 155 cm
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MILER LAGOS
Caido en el 20   2020
Carving on stacked paper
35 x 40 cm
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MILER LAGOS
Fragmento de un testigo ciego  2020
Carving on stacked paper.
120 x 170 cm
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Markus Linnenbrink
(Dortmund, Alemania, 1961)

Drips / Drills

Markus Linnenbrink’s reflects above all, about passing of time. 

Linnenbrink has mainly been using two types of formal patterns: 

his renowned epoxy resin drips and his multicolor glossy strata. 

And both of those patterns talk to passing time.

Today Linnenbrink’s radical color positions can be found in 

numerous private collections such as Deutsche Bank and 

Commerzbank, Germany; AXA Insurance, Luxembourg; The Art 

CollTrust, Bank One, Harvard University, UCLA Hammer Museum; 

San Francisco Museum of Moden Art, USA; Herzliya Museum of Art 

Israel; Colección Olor Visual, Spain; and many other institutions.

The drips are—as per the artist’s own words—“the curtain of time” 

over things. They cover underlying abstract watercolor compositions 

(in the drip paintings series) or run over old photographs from his 

father’s archives (in the photo drip series). Family memories are 

allowed to dimly filter through the translucent resin, but they are 

mostly eclipsed by the life that Markus Linnenbrink is living today: 

his shiny and colorful resin, his signature drips.

But let’s not misapprehend the spirit of Linnenbrink’s art. Despite 

its emphasis on lost memories, it should not be seen as nostalgia, 

but as a celebration. A celebration of life, of its inner mechanisms, 

of its ability to learn from history but also of its tendency to repeat 

the same mistakes, to regenerate, to grow on its own ashes.

Linnenbrink rejuvenates memories, brings life back into dead 

skulls and makes ancient pottery look less outdated by deluging 

it with flashy resin. This very contrast—between the earnest and 

the joyful—is at the core of his practice.
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MARKUS LINNENBRINK
UNAFRAIDTOLINGER  2018
Epoxy resin on wood
61 x 122 x 13 cm
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MARKUS LINNENBRINK
HELLONEWWORLDAGAIN   2019
Epoxy resin on wood
43 x 43 cm 
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MARKUS LINNENBRINK
SUGARANDMOLASSES  2018
Epoxy resin on wood
60 x 60 cm.
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Almudena Lobera
(Madrid, 1984)

Objetos para vaciar un espacio

Considering the space and the viewer as activating elements 

and altering the established logic of perception, representation 

and reading, Almudena Lobera’s work reflects on the problems 

of perception and the construction of forms of access to vision. 

Through the study of three coordinates — space, time and subject 

/ body— her works focus on weaving them into a narrative, with 

a context and language of its own, and question the relationship 

between reality and post-produced image. As the image is 

increasingly something less tangible, Lobera considers the artwork 

as a conscious objectual realization, as opposed to the vanishing 

of the current virtual image. She is interested in highlighting 

the contradictory non-functional object that the artwork is in 

the current period of dematerialization / digitization, as well as 

connecting the legacy of the past and the influence of history with 

the ephemeral and virtual image qualities in our era.

Almudena Lobera has carried out artistic residencies at UCL Slade, 

London  (2010); FAAP São Paulo (2011); Casa de Velázquez-

Academy of France in Madrid (2013); Foundation B.a.d. Roterdam 

(2013); Real Academia de España in Rome (2014-2015); Les 

Récollets, Paris (2015) y HISK, High Institute for Fine Arts en Gantes 

(2015-16); TOKAS Toyko Arts and Space (2018). She has received 

numerous awards: Generación 2012, Caja Madrid; Circuitos 2011, 

Madrid; Proyectos INJUVE Prize 2011; FIBArt Grant 2011; Del Piano 

al Cubo Prize, CCE México; Grant for Visual Arts Production by the 

Government of Madrid 2012; and ABC Prize 2013.

Objects for Emptying a Space proposes a dialogue between the 

traditional / analog and the digital / contemporary to decode 

the parameters between space and image and to reflect on how 

we establish our knowledge of the world and our relationships in 

digital contemporaneity.

Vases or vessels, masks, utensils...—objects that we usually find 

as testimonies of the activity of different cultures and periods 

in history and that are presented as relics—, contain, in their 

breaks and partitions, digital languages related to cutting, erasing, 

manipulation of the shapes and scales or the appeareance of social 

media beauty filters.

“Lobera has opted for an artisanal solution for the production of the 

vessels: resin, fiberglass and high-density lacquer, from molds. The 

domestic element, the vessels, seems to refer to a familiar place; 

however, these are an idealized version of what we know, designed 

in such a way that they are actually remnants of a place we do 

not know yet. A history waiting to happen”. (Hilde Borgermans)
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ALMUDENA LOBERA
Fossilized Filter Masks (Veil) 2021
Resin, fiberglass and high-density lacquer
21 x 16 x 12 cm

ALMUDENA LOBERA
Fossilized Filter Masks (Beauty 3000 Filter) 2021
Resin, fiberglass and high-density lacquer
21 x 16 x 12 cm

ALMUDENA LOBERA
Fossilized Filter Masks (Broken Mask) 2021
Resin, fiberglass and high-density lacquer
21 x 15 x 11 cm

ALMUDENA LOBERA
Fossilized Filter Masks (Screen Black) 2021
Resin, fiberglass and high-density lacquer
21 x 15 x 11 cm
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ALMUDENA LOBERA
Fossilized Filter Masks  View of three pieces
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ALMUDENA LOBERA
Palette ASCII Paragraph #03  2021
Acrylic on canvas (3 canvases)
100 x 162 x 4 cm
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ALMUDENA LOBERA
Vase III. XYZ-RGB 2021
Resin, fiberglass, iron piece and high-density lacquer
54.5 x 40 x 40 cm
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ALMUDENA LOBERA
Vase VI. Poured Background 2021
Resin, fiberglass and high-density lacquer
16,5 x 90 x 42 x cm
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ALMUDENA LOBERA
Palette ASCII Paragraph + Vases
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Rafael Lozano-Hemmer
(México DF, 1965)

Hormonium

Rafael Lozano-Hemmer is considered one of the most relevant 

electronic artists of our time. He makes interactive installations 

that are at the intersection of architecture and performance art. He 

seeks to cause a certain degree of dependence between audience 

and the art work. Recurrent topics are the use of light to create 

illusions, and the effects of hyper-surveillance. In 2019 he’s had solo 

shows at the Contemporary Art Museum in Toronto, Monterrey, 

and the Hirshhorn Museum in DC.

Rafael Lozano-Hemmer lives and works in Montreal. He was the 

first artist to officially represent Mexico at the Venice Biennale with 

a solo exhibition at Palazzo Soranzo Van Axel in 2007. He has also 

shown at Art Biennials and Triennials in Havana, Istanbul, Kochi, 

Liverpool, Montréal, Moscow, New Orleans, Seville, Seoul, Shanghai, 

Singapore and Sydney. Collections holding his work include the 

MoMA in New York, Tate in London, AGO in Toronto, CIFO in Miami, 

Jumex in Mexico City, DAROS in Zurich, Borusan Contemporary 

in Istanbul, MUAC in Mexico City, 21st Century Museum of Art in 

Kanazawa, MAG in Manchester, MUSAC in Leon, MONA in Hobart, 

ZKM in Karlsruhe, MAC in Montréal and SAM in Singapore, among 

others.

Hormonium is a generative artwork that presents sequences of 

ocean waves crashing and releasing airborne text particles. The 

texts correspond to acronyms of hormones that are released in 

accordance to human time-cycles, illustrating chronobiology. The 

piece exhibits circadian rhythms (one cycle every 24 hours) so 

it releases more cortisol, progesterone and testosterone in the 

morning, FSH and LH in the afternoon and oestradiol and prolactin 

at night. It also exhibits ultradian rhythms (cycles shorter than 

a day but longer than an hour) controlling CRH and Leptin, for 

example, and infradian rhythms (cycles longer than a day) such 

as estrogen, FSH, progesterone and LH over 28 days. Finally, the 

piece ages over an 80 year cycle, so for example concentration of 

Aldosterone, Calcitonin, GH, and Renin decrease over time, while 

Norepinephrine and parathyroid hormone increase over time

During the fair, Lozano-Hemmer is presenting two solo exhibitions 

in Madrid:

Haciendo Agua
Galería Max Estrella. C/ de Santo Tomé, 6, Patio interior, 28004 Madrid
Opening: Saturday, February 19th, 11:00 am - 7:30 pm
Gallery Breakfast: Friday, February 25th, 10:00 am - 12:00 pm

Caudales
Casa de México. C/ de Alberto Aguilera, 20, 28015 Madrid
Opening: Saturday, February 26th, 10:00 am - 9:00 pm



Dossier · ARCO Madrid 2022 · Max Estrella 

Enlace al vídeo
RAFAEL LOZANO-HEMMER
Hormonium  2022
Custom-generative code, computer, display
Dimensions variable
Ed. 6 + 2 AP

https://vimeo.com/674802004
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Nacho Martín Silva
(Madrid, 1977)

´pôs(t)kärd

Nacho Martín Silva’s practice seeks to take apart the image and 

find the ideological content that is revealed through excess. Taking 

Art History and the creative process itself as key elements to 

his practice, he reflects on how to face the underlying subject 

matter to images. Decomposing it is a constant feature in his work. 

Enigmatic episodes, far from simply representing historical events, 

offer a whole set of optics to approach that single moment in time, 

which questions its veracity.

Martín Silva presents a multifocal narrative. He appropriates images 

from paintings, books, magazines, newspapers, photos, movies, 

videos and digital files. His goal is to find proofs of the creation of 

global realities out of local fictions.

Nacho Martín Silva lives and works in Madrid. He has presented solo 

exhibitions in Centro de Arte Alcobendas (Madrid), Spring Break 

Art Show (New York) and Fundació Pilar i Joan Miró (Mallorca). He 

received the Pilar Juncosa & Sotheby’s Biennial Award for Artistic 

Creation as well as a Casa Velázquez Residency. His work is present 

in multiple collections such as Jorge Pérez, María Cristina Masaveu 

Peterson, DKV, and Absolut, among others.

In ´pôs(t)kärd, Martín Silva appropriates postcards with scenes of 

the American way of life’s ideal family model. Brought to Spain and 

many other countries after the Second World War, this ideal family 

responded to the needs of the market to create new consumers. 

Adverts and publications in the 1960s were conceived to create an 

artificial reality based on the power of images. The title of the se-

ries, written according to the phonetic transcription of the English 

word postcard, alludes to the complex system of traditions that 

are necessary to build meaning. In this case, that of an alien family 

model, the circumstances and particularities of the place in which 

it is tried to establish.



Dossier · ARCO Madrid 2022 · Max Estrella 

NACHO MARTÍN SILVA
´pôs(t)kärd 4  2021
Polyptych. Oil on linen.
196 x 142 cm
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NACHO MARTÍN SILVA
´pôs(t)kärd 5  2022
Polyptych. Oil on linen.
196 x 142 cm
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NACHO MARTÍN SILVA
Untitled  2022
Oil on linen.
50 x 40 cm
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Aitor Ortiz
(Bilbao, Spain, 1971)

Estorninos

Beyond documentary photography of architecture and industry, 

and asserting the dilution factor and transmutation of reality that 

is associated with the photographic representation, Aitor Ortiz 
works with space, architecture and object as starting elements to 

a number of visual and cognitive unknowns.

Aitor Ortiz lives and works in Bilbao. He has had solo exhibitions at 

the Guggenheim Museum in Bilbao (2011), Fotografiska (Swedish 

Museum of Photography, Stockholm, 2012), and the Community 

of Madrid exhibition hall Sala Canal Isabel II (2012). His work is in 

the permanent collections of MNCARS (Museo Nacional Centro de 

Arte Reina Sofía, Madrid), Fundación la Caixa, ARTIUM, CAB, IVAM, 

AXXA, Guggenheim Museum in Bilbao, MACUF, Foto Colectania, 

Fundación Telefónica, Fundació Es Baluard, among others.

Estorninos centers in the observation of the properties of structures 

and the questioning of their nature. This has been a recurrent 

theme in Aitor Ortiz’s work for years.

This new project consists in a series of photographs of large-

scale bird formations, which are isolated from their natural 

background creating spots on a blank canvas. The objective is 

to create a parallelism through art of social behaviors and their 

way of manifesting, and becoming aware of the implicit difficulty 

or incapacity to try to represent and visualize (and therefore 

understand) complex structures. 
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AITOR ORTIZ
Estorninos 006 / Estorninos 008 2021
Two available formats: 
Print on aluminium, frame, anti-glare glass -75%UV / 70 x 70 cm / Ed. 5
Print on aluminum / 125 x 125 cm / Ed. 5
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AITOR ORTIZ
Estorninos 001 / Estorninos 014 / Estorninos 013  2021
Two available formats: 
Print on aluminium, frame, anti-glare glass -75%UV / 70 x 70 cm / Ed. 5
Print on aluminum / 125 x 125 cm / Ed. 5
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AITOR ORTIZ
Estorninos 010 / Estorninos 011 / Estorninos 012  2021
Two available formats: 
Print on aluminium, frame, anti-glare glass -75%UV / 70 x 70 cm / Ed. 5
Print on aluminum / 125 x 125 cm / Ed. 5
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Manolo Paz
(Cambados, 1957)

Manolo Paz is one of the most recognized Iberian sculptors in 

the last decades. Starting his career in the mid 1980’s with the 

widely recognized gallery Fernando Vijande, he has participated 

in numerous fairs and exhibitions around the world.

In the mid 1990’s Paz carries out the most relevant sculptural 

group in Galicia, Familia de Menhires, settled in the proximities of 

the Hercules Tower. This piece was featured in many publications, 

such as the cover of National Geographic magazine. Awarded with 

the Galician Culture Prize in 2016, many of his works can be visited 

in his foundation, Fundación Manolo Paz, in Cambados.

His work is part of important collections such as AENA, CGAC 

Centro Galego de Arte Contemporanea (Santiago de Compostela), 

Fundación Pilar I Joan Miró (Palma de Mallorca), among others.
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MANOLO PAZ
Cathedrals 2021
Quartzite
Dimensions variable
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MANOLO PAZ
Aerial landscape 2013
Blue granite from Bahía 
190 x 118 x 15 cm 
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MANOLO PAZ
Reflexos  2019
Black granite from Zimbabwe
154 x 342 x 5 cm / Dimensions variable
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MANOLO PAZ
Pecera  2013
Blue granite
38 x 84 x 7 cm
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MANOLO PAZ
Eclipse negro  2019
Black granite
56 x 8 x 7 cm
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La Ribot
(1962, Madrid)

Walk the Authors
Spanish-born and resident of Geneva, La Ribot is usually introduced 

as a dancer, choreographer, director and live artist – but even that 

capacious labelling feels a bit restricted. She is a radically trans-

disciplinary artist. Her projects part from movement, the body and her 

origins in dance but then any other practices, systems and materials 

prompted by her concepts. Hence, her works from the 1980s to 

the present show her working not just with live performance, but 

also video, speech, writing and sign language, the construction of 

objects and installations, and “relational” works involving diverse 

communities: both fellow arts practitioners, and people with no 

previous art-making experience.

La Ribot received the Golden Lion Lifetime Achievement by the 

Venice Dance Biennale 2020, as well as the National Dance Award 

in 2000 and the Gold Merit Medal of Fine Arts in 2016, both granted 

by the Spanish Ministry of Culture. She was also recognized with the 

Prize of Culture of the Region of Madrid 2018 for Visual Arts.

During the fair, La Ribot is presenting a solo exhibition in Madrid, which 

includes a preformance programme:

Exhibition: On a Human Scale
Sala Alcalá 31 de la Comunidad de Madrid. C/ de Alcalá, 31, 28014 Madrid

Saturday, February 19th, 4:00 pm - 10:00 pm: Opening and performance 

of the action-installacion Laughing Hole

Performance: Pièce distinguée n°45 with La Ribot & Juan Loriente

23-26 Feb / 8:30 pm - 9:00 pm

“Walk the Authors, 2018, is an installation made up of a variable number 
of wooden folding chairs. These chairs belong to a larger family of chairs 
all covered with text inscribed into them with fire. They are economic 
mass produced chairs have formed a fundamental part of my work as 
an artist and I have used them numerous times.

Those that you find in your hands today are related to another group 
named Walk the Bastards, 2017 that were shown for the first time last 
December in Madrid. These Bastards are, in themselves, the natural children 
of another much bigger group: Walk the Chair first seen in London in 2010 
in the exhibition at the Hayward Gallery  MOVE- Choreographing You. 

In the extended chair family there are some important differences: those 
from London were conceived as a closed group and invite action; those 
from Madrid were inscribed with inclusivity in mind; this third group, the 
Mexicans, are independent, they have a voice, they are authors whose 
stories can only be understood by reading them.

I invite you to take up a chair and patiently try to read what is written. To 
do this you need to use your body and work with the chair, opening and 
closing both, turning, and lowering. You have to involve yourself with the 
chair: touch it, squat by it, kneel and  lean. You can start reading the stories 
of Geneviève, María José, Tamara, Señora Caetano, Carles and Henry 
from the point marked with a small section of blue tape or piece of wire.

These chairs are part of my life. It is with them that I have understood the 
world, where I have sat to watch it and it is with them that I want to be 
cremated. I love the whole family of chairs equally, Brothers and Sisters, 
Mothers and Children, Spanish and English Bastards, its all the same.”

- La Ribot, July 2018, Tex written on the wall, Exibihtion Take a Seat 
(2018 07.25-10.14 ), CCEMx-Centro Cultural de España en México
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LA RIBOT
Walk the Authors  2018
Chairs with pyrogravure
Dimensions variable
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LA RIBOT
Walk the Authors  2018
Chairs with pyrogravure
Dimensions variable
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LA RIBOT
Walk the Authors  2018
Chairs with pyrogravure
Dimensions variable
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LA RIBOT
Still distinguished  2000
Photographs. Acrylic print. 
200 x 155 cm each
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Bernardí Roig
(1965, Madrid)

Bernardí Roig’s artistic practice explores a society trapped in an 

era characterized by the lack of historic memory and identity. 

Through painting, installation, video art, filmic appropriation, or even 

the essay form (as seen in his compilation of «monologues» in the 

book Binissalem) he focuses on conflicts caused by the absence of 

communication between individuals. In a world taken by mass media, 

Roig’s individuals have lost the ability to distinguish between truth 

and fiction, the meaningful and the trivial.

Cap Negre is an attempt to introduce time in the image, without 
introducing movement in it. It is an approximation to the artist’s 
face that is buried by a swarm of streaks which desperately search 
for similarity. Tense and violent lines in a hunt for an identity buried 
by infinite layers of superimposed expressions, gestures and 
grimaces that are laid, throughout a lifetime, on a face. A dense 
face, with a smoked carnality, enclosed by imprecision, hesitation 
in the lines and trapped in its last blows of graphite. The great 
canvas frame camouflages an audio player with the recording of 
the sound of a ticking wall clock. Insistent, precise and announcer 
of our tragic end. 

Bernardí Roig has been selected to present his work at the El Mundo 
Newspaper Stand in ARCO 2022. 

Cap Negre
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BERNARDÍ ROIG
Cap negre  2021
Charcoal and graphite on paper. Frame. Canvas. Audioplayer
180 x 180 cm
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BERNARDÍ ROIG
Cabeza de horno 2021
Alumina and polyester resin.
40 x 30 x 33 cm
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BERNARDÍ ROIG
Oh Darling!   2021
Chromed iron, neon light.  
83 x 21 x 7 cm.
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Val del Omar
(1904, Granada - 1982, Madrid)

Val del Omar is the most important experimental film-maker in Spain 

and one of Europe’s leading audiovisual innovators. In 1974 Amos 

Vogel, former director of the New York Film Festival, described him 

as one of the greatest to-be-discovered artists in the international 

cinema scene.

Val del Omar stands out as a unique figure in the history of experimental 

cinema. This is due not only to his technical innovations but also 

because of the significant evolution his work underwent throughout 

four decades. Started in the 40’s with his film poems connected 

to Dadaisms and Surrealism, followed in the 50’s by the expanded 

cinema, and continued in the 60’s and 70’s with underground films.

It’s remarkable how many inventions happened in his later years as a 

result of his research at the P.L.A.T. Laboratory. Cycle Tactile Bionic 

Optics, Tactile Vision, Overflow, and Diaphony are some of them. The 

laboratory is part of Reina Sofía Art Musuem’s permanent collection.

Val del Omar the “cinemist” (filmmaker and alchemist) merged in 

his work the aesthetic and technological, creating a both visual 

and experiential poem. His work reaches previously unexplored 

dimensions not only in its poetic content but also in the sensory 

range in which we experience his films. In this sense, we can then 

draw a parallel between Val del Omar and those inventor-artists of 

the Renaissance.

The three images of The Kiss come from a sequence filmed 
by José Val del Omar (Granada 1904-Madrid 1982), where he 
appears with his wife, María Luisa Santos (Madrid 1912-1977) for 
the socalled Home Movie. The film was shot during the 1930s in 
the cities where they lived (Granada, Madrid, and Valencia) with 
their two daughters, María José and Ana Zaida. At the time, Val 
del Omar performed multiple tasks at the Pedagogical Missions of 
the Republic: from photographer, filmmaker, and projectionist in 
Spain’s poorest villages, to speaker in the People’s Museum with 
Luis Cernuda and Ramón Gaya and at the Puppet Theater with 
Rafael Dieste…

The sequence is the best kiss scene ever shot in Spain and, perhaps, 
the first selfie in film history.

The Kiss
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VAL DEL OMAR
The Kiss  1938
Photographs. Print on baryta paper.
40 x 29,6 cm
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GALERÍA MAX ESTRELLA
www.maxestrella.com   

(34) 91 319 5517
Santo Tomé, 6, patio interior. Madrid  28004

ARCO Madrid 2022

Professionals only 

Wednesday, February 23rd, 11 am to 8 pm. 
Thursday, February 24th, 12 pm to 8 pm. 

Friday, February 25th, 12 pm to 3 pm.

Professional and public 

Friday, February 25th, 3 pm to 8 pm. 
Saturday, February 26th, 12 pm to 8pm.

Sunday, February 27th, 12 pm to 8 pm.

http://www.maxestrella.com

